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e rallying cry of “'support music in our
schools™ Im’ﬂﬂ‘dhh:f dr:m:x 4 sincere and
offirmative _reaction  from everyone

jated with musiC: nstrument manufacturers
gsstt lailers, performers,  composers, and

o qors.  Yet while the larger  mugjeq)

u:lmlniljr' agrees that music is beneficial, they

g\mm 10 agree on little else. The fractious nature

Tcthe world of music was on display at a recent

luhlif forum in Nashville. 1

spnnﬁﬂfﬂd by NAMM, the National Academy
f Recording Arts & Sciences, and the Music
Educators National Conference, the forum

wvided concerned individuals with the oppor-
anity to “testify” to the benefits of music and
musfc education. (A complete_ report on the meet-
ing appears on page | 18 of this issue.) Testimony

-n the gamut from inspired to mundane, but the

most striking aspect of the comments delivered

was the near-absence of any common ground.

Aside from endorsing the notion that exposure to

music and learning to play an instrument are

ewarding expericnces for a child, there was little

_ in the 1estimony.

Some tradition:] educators treated the words

“music education”” and “band” as synonymotus

and argued that the solution to all pmblfms was

more money to fund instrume ntal “feeder .

pograms at the elementary school levels. Others
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Paul Heid of Bed rorr——————
tend Cl}"::iili 2;:"::1(}?::“&. Appleton, Wiscnn:ﬂin.
mediately usecf‘ui to :ndml? e m“I{% c
Sclling_ l;lufsical inw;nynng |r.:. the hu_:;mess of
than grang lheﬂﬁcs‘an;‘{emh' Mﬂrﬁ R
= Hdmcacy G .harg‘um::nl::. Is the persist-
home communit R Di'uh=gdunns ioed
o A 1es,” he said. “1 am convinced
that ‘people respond not so much to eloguent
E:ib‘-ﬂis aboui_ the value of music as they do to the

Tect experience of music.”

Our nation’s public school system has become
an ossified bureaucracy that is resistant to all but
!.he most superficial changes. Despite substantial
increases in educational outlays on a per-student
basis over the past decade, results continue to
deteriorate. Thus, the likelihood of a small, frac-
tious group like the music industry altering the
national educational agenda is slim; however, the
failings of our educational institutions are not
necessarily cause for despair. As Paul Heid says.
by bringing a community into contact with live
music, a retailer can make a compelling case.

It is a simple but indisputable idea. Those who
see children expand their honzons by performing
music are more likely to support music programs
in the schools, enroll their children in music les-
sons, and encourage music generally. In other
words. what our industry apparently needs is less
in the way of learned papers on the academic
benefits of music, and more in the way of promo-
tional events designed to showcase musical
talent. _ :

Waiting for a Federal Music Education Man-
date calls to mind the old proverb, “He who lives
on hope dies fasting.” But in the meantime, what
have you done 0 expose your community to the
uexmriclm Of music maklﬂg ? Ifyﬂu dﬂn‘t {k,
'lL nﬂb@d}l’ will.

Brian T. Majeski
Editor
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